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Due to the partly improvizational nature of this piece, it isalifbto give an absolute estimation

on the durata, but normally it is played within 30-40 minutes.



About the suite

This suiteis thematicallyderived from the classical play of Hamlahd was origially compae
sed to a dangeerformance of the playn this vesion, howeveyit is perfetly possible to play as
a standlone piece.

The notation is quite open, allowing the players in several of the pieces to freely choose several
aspects of interpretation, such as some rythms, tempo, etc.

Theinteraction between saxophone and compsterucial, the computerpart is in some of the
pieces totally dependent on the sound recorded live from the saxophoud{®rrRorethe

computer is used as a real instrument, playing on the transformed sounds inputed from the sax
ophone. It also needs a player/musician for the computer since very little is preprogrammed.
There are, howevealso a CD-version of the electronics, if one is unablentbd>computer for

the performance.

There are also some special notation and instrucfldnese are explained on the following pa
ges.

If desired to emance the performancthere are also four piecdésr computer solo or CD wbh
can be added to a concert if one for instance wishes to give it a more Shakespearian air
The pieces arealled "Afraid", "Time", "England" and "Conbdence" and are all pieces that b
nicely in various parts of a performance of "Harhl&hese ag all available from theomposer

A note on order

The suite is written in a spea@lerder This, howevermay naturally be changed if desired, or
certain pieces may be omitted at will.

The last piece (the addendum) "tuning ght is not part of the suite originallgut was used in
the dance performance. It mayddded somewhere suitable if desired.

A suggstion may bed use itas an entrance, or as a way of freely using the (@ooring from
the normal playing position)



Technical information

To play the piece this equipment is needed:

One computer (apple G4 at least) running MAX/MER

The patch made for this piece

One soundcard with two inputs and two outputs

Preferrably one midicontroller (JLCooper CS-32 or equovplay the computerpatch
Two microphones connecting the alto and tenor saxophone and computer/soundcard
One mixer with at least one aux sendt(@o if monitor is used)

PA-system (two channels)
Preferrably a monitor system (for saxophone player)

Alternativelya CD player and afPsysten.

CDs with audio or programming can be obtained from the composer

Contact information

To obtain CDs or ask questions to the composer:
info@stefanklaverdal.com
www.stefanklaverdal.com

To order scoreroparts:

Www.mic.dim.se



Rules for notation

In this piece, there are threefdient layers of the usage of rythms:
"In tempo” - normally notated music, following normal rules.

"Quasi tempo" - normally notated music with dotted barlines. Perform with rubato.
"Unmeasured" - rythmically free.

Special signs and symbols in unmeasured parts

I = short note

W = long note

; = (relatively) very short note, or ornament
! =phrase ending or very shorest

U = rest (if not placed above a note, then it is a normal fermata)



Transposed score

On Being
part one: fear of a friend

Stefan Klaverdal
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Transposed score

On Being
part two: moods of a queen

Stefan Klaverdal
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Transposed score

On Being
part thr ee: feelings of a lover

Stefan Klaverdal

/J,_‘l\l

s

’

"

#\_/

| I

| 1w il
LAl | LI

#

k.

"
At

L

| —

7
1
LV

| Il

| Ll il
T

Hay A

1

.
L1

'm il
T

+H

o
1l
1

yw (=1
T -'l-'l.l b

o

] =111 kny Hh
1 HH at=]
uﬁd =

20

cab

a ,umiu ==3 m“
i Bl E |
™ ":_ 5 ==1 um

L

tempo (=

n

X, \o
L&

Ve

p. "4
O

o YN A
p. 4 7
L&

T=H
- T

o YN A
) N2
L

Soprano Sax.

Alto Sax.

Tenor Sax.

Baritone Sax.

| I

| .

W

Sy |

= Bii
i
= Br=]

o P |

————

LA |
1
1

- 1
| 1. 1
—

i
-

==

il

—1

e e

| 1= = 11
T

0l

i i

7

i

e

L

T. Sx.

-
—

'|' # .!U“

2

l'a 11
\ “u . " ] ‘ L=
Tt
) 27
S
ulm”

Bl

| TS

(= "mm ’ W
“Imu > T
Al i
IA o 5 %
Tl

4l
ulAI Ammm ‘ W
T I 1
Hev S 111
Iuw L > rt] | |
v A4 A

B. Sx.

© 2005




3
H -.J-.I.I = I

il

o o
i
i

1 -.J-.I.I

H

==l

= 2o
1

vw i
T

x|
=4
—H

———F

A

H—=—1
1

el

F= i
T lII

———

i i

f
D S—

20

~|

<><

U
e

T. Sx.

B. Sx.

a1l B |

I\H\ A

|
H=

W

quasi tempo

7~
s

7™

\AL

2

|
[|

A

4 #

S. Sx.

T. Sx.

B. Sx.

1 1 H

AT L

I\.'L,l!\ | 1]

| TN
H

/un

] E—, |

HI
LA

=y
—Hdl

L
ot

= 3
+HH

N
Ul
i

A. SX.

B. Sx.

Klaverdal: On Being - part three: feelings of a lover



—1

’

Ve

L‘)L
1E211 S S —"

I

35

A

I\.F,l!\

LBl
L AT
Hr

il

ra)

T
L'

THH

==3 (]
g/
*y

+ -'l-'lll

A. SX.

T. Sx.

i

v

'ﬂj G

3
—1

Il

ra)
p. &

e
|
Tt

pa |
T

e

= =5

raY

Hl

X,
L& o= 1) |
A

==y

E= 3

T. Sx.

[l E—

Al

LI el
n .'F,I.\I\”'

~
I

il

5

||,

Ve

i

b |
1 (Al
1w ]

s
IwLé

s
TWL

Y
\'l\l

A. SXx.

B. Sx.

-10-

Klaverdal: On Being - part three: feelings of a lover



Ve
f
| B -
o

I
A

H

Yy
E= 3

Lz

0

44

== 1l
N

W

(et

A. SX.

B. Sx.

\AL

NV

AA
A'A'S

’

O+
P d -‘I-.III

=W/

LS SR ]

=y
E= 311

\AL
A'AY

P4t

==y

T. Sx.

-11 -

Klaverdal: On Being - part three: feelings of a lover



Transposed score

On Being

part four: prayer of a king

Stefan Klaverdal
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Transposed score

On Being
part bve: the death of a lover

Stefan Klaverdal
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Transposed score

Note:
All multiphonics are free in pitch

All keyslaps may be performed with slap toungepart SiX: Vengeance Of a dead k|ng

quasi tempo (= ca 90 (always)

On Being

Stefan Klaverdal
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Transposed score

On Being
- part seven: awakening of a prince

Stefan Klaverdal
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Transposed score

On Being
part eight: desperation of a king

Stefan Klaverdal

s
I
S

1
I
=

1]

5

= 1 ii !
= Tl
IF= 1N al
LI W i}

T

|l| e

!\-II

1\ I

{
I

Hi

ra)

s lHE R A'S

4-'41] NAL

X, \o
L&
o YN A
X,
O

1

o YN A
) N2
L&

TAAT

!T

Soprano Sax.
Tenor Sax

Baritone Sax.

=g
H=A

== 1
E= 1

(o

-
]
e

i

P

=A

(o

| I [ =40

-'I-I-II

|
i 12
I

in tempo poco acc.------------
| |

ot

™

unmeasured

6

"/-\\N

41
F= |
F#

TNy

gl

o
AL}

T. Sx.

p—

™
7

T~
7

r
\'l

(rit) - ----------,
]

e

|
i

1 IR'A'A

unmeasured

1A

| B INIECA Y.V

| ——
OF

~

s

— .I.
[l

’
A

S. Sx.

B. Sx.

NI

I @)
A )

I @)
A )

——

i

CCH I Il 1

unmeasured

AN

11HLT Jmm—p ’

—Pp

in tempo

" -.1] H #/WV H i T

F__f

H—L]

b

o NN A
) N2

# n—H

oY
P. <N VI [ ]

X | # 1

el

S. Sx.

T. Sx.

B. Sx.

© 2004



in tempo poco acc.---------------

”@.-

s
7

™
<, So T

O

ra)

S. Sx.

T. Sx.

7~
7~
™~

S

LR
|\+ﬂw-'|'\- n

MEaul

!TL”
AL

1

I~y [

!\ [IRVAVA

i~ K

LW |

-
7

T

Hi

i—H
T~w

| - I
T
i
L
NECe
| I
1T !\

1Al
!\ | 9 I

'!Tﬂ i

-24-

\AL

#/
B e —

it

Y 1

\AL

Hi

1
A TT
N o
| i

Nnmal

!T | @ il

yilsIE: IL

H

A [——— p _

in tempo

T
T

—~~—

i

unmeasured
unmeasured

7~
7~

Klaverdal: On Being - part eight: desperation of a king

24

28

B. Sx.
S. Sx.
T. Sx.
B. Sx.
S. Sx.
T. Sx.
B. Sx.



flln Rl ==
it w)
= T R
O =] m==
S D[ +HH
=) BH
WI T VA "+
ﬂH B

e

in tempo

o011
s

S. Sx.

T. Sx.

B. Sx.

H = +H
e m [im]
< [ in JIFE
=== - "MM
-\ . L )
<\ T ko T
o\, s .
e \IE [T I
(=) ,,,|||| === ",||
—4 ol —
L ||
I_n_ll | || e | | |]
i —

]

I e . .
=

<

S. Sx.

-25-

Klaverdal: On Being - part eight: desperation of a king



Transposed score

On Being
part nine: bPght of a mad prince

Stefan Klaverdal

or more soprano saxophones.

may be performed by one
Four is recommended.

Note:
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Transposed score

On Being
addendum: tuning to bght

Stefan Klaverdal

approx. 1 min.

_ A free breathing!
P’ A
Soprano Sax. |Hes—
ANAV4 LN >
Q) T
p
A free breathing!
D’ 4 [y
Alto Sax. ."mv o
[y}
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i |
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o
free breathing!
P >
. )’ 4
Baritone Sax. |z
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1. Begin playing your instrument at will.
2.Try to play as much in tune as possible.
Try to feel as one instrument, playing one single note.
3. After approximately one minute, play the next system.
Do not stop playing in between the systems!
Do not change systems at the same time as another.player

approx. 1 min. pitch variations
_ A -
o’ 3
S. Sx. fos— > N ) 1
~ O e fe——— @
J S~ ~
9 5 !
A sx. |H—=S = f
J
) Fo b3, | ——
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o
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~e

1. Continue playing your instrument.
2. While playing, use the pitch variations
to make the pitch drift one quartertone up and down.
l.e. do not try to sound as one instrument.
3. After one minute, you may choose to stop playing.
If you like you may continue for a while.
Do not stop at the same time as another player



